


For a couple of months the hands  
of the clock on the facade of the train  
station at Feldkirch (AT) were missing. 
This was strange to see at a train  
station especially because unified time 
keeping was introduced at the end  
of the 19th century to co-ordinate train 
schedules. It seemed odd but beautiful 
to see a clock face without hands  
at a place where every second could  
determine if you miss or catch  
your train; a place outside of time.  
I was a little sad when the hands  
were replaced.



The line Islands 
Samoa (Apia) 

Chatham  
Islands

Anywhere  
on Earth
Celebrating the New Year  
in all the time zones 

from December 31, 2018, 11 am
till January 1, 2019, 1 pm

Haus am Gleis
Schaan, Liechtenstein

“On January 13th we celebrate 
the ‘old new year’. It’s not a  
big celebration but we still have 
dinner with the family, drink 
champagne and eat clementines.” 
(RussIa)

“Lobster and crab are considered 
bad luck because they move 
backward and could lead to 
setbacks. Chicken is also a no-no  
because they scratch backward, 
and eating any winged fowl is 
discouraged on the grounds that 
this could cause one’s good  
luck to fly away.” (POLaND)

“We have a tradition that is very 
special for my swedish family 
and that is that we share an 
apple in to as many pieces as  
there are people celebrating  
the evening together. It will give 
you all shared luck for the 
coming year! I keep doing it 
with those I am with wherever 
that is.”

Numerology  
Session

BErENICE BENJELLouN 
uK



Earth2Earth  
Transformative 

Building
ArIJANA KAJFES
SE / MA

Where I’m Not

AliStAir ASMuSSEn DoylE 
Au / uK

building that looks very much 
like what we will be doing in 
Mali. I am so excited!” (extract 
from an e-mail correspondence)

Where I’m Not (2018) film,  
17 min 57
In April 2018, Australian Alasdair 
Asmussen Doyle set out for the 
point furthest away from his birth 
place, the antipode (35° 4’ 51.3” 
N, 41° 8’ 11.5” W). Remnants  
of the failed expedition exist in 
the form of 22 minutes of 16 mm 
film, a logbook, and the waiting 
place of four photographs.

Himba Red (2015) documentary, 
9 min
In a Namibian village, women  
of Himba tribe colour themselves 
with ochre and follow their an- 
cestral customs. A young Himba 

Norfolk Island
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Micronesia 
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Guinea (Auto-
nomous region 
of Bougainville)
russia (Sredne-
kolymsk Time)
Solomon Islands 
Vanuatu
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Wales
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hours)
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South Pole
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Islands) 
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chatka Time) 
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Wake Island

The Clock

ChriStiAn MArClAy
uSA / Ch

Numerology session live via 
Skype
Berenice Benjelloun has been 
teaching at the Connaissance 
School of Numerology and 
giving numerology readings for 
the last 20 years. Previous to that 
she studied and practised 
homeopathy and before that she 
was an artist making paintings 
and etchings based on magic 
number squares and geometric 
patterns. The inspiration and 
underlying energy behind all her 
occupations has always been the 
promotion of the expanding 
consciousness of mankind. 
This new year she will tell us the 
numerological significance of the 
change from 2018 –19. She is 
also available for personal 
readings via Skype.

The Clock (2010) is an art instal- 
lation by video artist Christian 

Marclay. It is a looped 24-hour 
video supercut (montage of 
scenes from film and television) 
that features clocks or timepieces. 
The artwork itself functions as a 
clock: its presentation is synchro- 
nized with the real time, which 
means that the time shown  
in any scene is the actual time.  
On show is a 3 min excerpt.

Sounds from New Zealand 
(2018) field recording which 
Because Monika is in New 
Zealand she promised to send us 
a small sound file of her travels.

Earth2Earth Transformative 
Building Live Skype call in which 
Arijana will call from a research 
field trip to Tunisia. “Sekou and  
I will be in Tunisia at New Year’s  
to visit a fantastic earth dome, 
permaculture project that  
a Tunisian / French couple are 

girl has chosen city life but 
struggles to find where she really 
belongs. Can tribal culture and 
modernity co-exist?

Heard from Herders (2013)  
documentary, 5 min
High up in the Pamir mountains, 
shepherds bring their flock up  
to the summer pastures in June 
and retreat to lowlands by 
September. Summer season 
means hard work, but the 
nomads view it differently. They 
have chosen to maintain the 
lifestyle that their forefathers led. 
They are applying the knowledge 
collected over generations  
about how to take care of their 
animals and themselves.

Untitled Things; what I was 
thinking at the Tamish river 
(2018) video, 12 min
I am deeply interested in how  
the boundaries and areas of 
individual consciousness and 
impressions that exist between 

Sounds from  
New Zealand

MoniKA StAlDEr
CH



untitled Things; 
what I was  

thinking at the 
Tamish river
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Health – Wealth

YAN GI CHENG
Cn / uK

Almost Home: 
Taiwan

VICTorIA LINCHoNG
tW / uS

Maluku islands, 
Papua and West 
Papua
Japan
North Korea 
Palau 
russia (Far 

Eastern Federal 
District and 
Siberian Federal 
District)
South Korea
Timor-Leste Eucla

Australian  
Capital Territory
New South 
Wales (except 
Broken Hill)
Queensland
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Federated 
States of  
Micronesia 
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Papua New 
Guinea (all of 
the country 
except Autono-
mous region of 
Bougainville)
russia (Vlad-
ivostok Time) 
Guam
Northern  
Mariana islands

Australia North-
ern Territory
South Australia
New South 
Wales

Himba red

Heard from  
Herders

LArISA PELLE
FI

“Parels rijgen” 

Making a collective bracelett with 
“memory” pearls: Everyone picks a 
perl and tells everyone about their 
best moment of the previous year. 
(ThE NEThERLaNDs)

people can change, fuse or 
separate. For example, the ex- 
pression “a dog-like dog” 
indicates that the many other 
types of dog out there are 
nothing other than the situation 
as seen by this particular dog. 
This surely signifies that this 
particular dog permeates and 
erodes the many other types of 
dog. Like a pebble which is  
on the shore is transforming itself 
to make smooth communication 
with waves and other pebbles,  
I assume that the image itself is a 
material which can transform  
as it travels between us. All the 
images are supported by the 

examines the legacy of political 
repression and the emergence  
of Taiwanese identity and 
independence, through a family 
road-trip back home. Victoria 
Linchong returns to Taiwan with 
her family, searching for long-lost 
connections and becoming 
re-acquainted with the unique 
culture of the island and its wild 
beauty. Bridging the deeply 
personal and globally political, 
Almost Home: Taiwan clarifies 
the controversies surrounding 
Taiwan, while introducing 
viewers to raucous night markets, 
aboriginal festivals, saint trees 
and kissing fish. Almost Home: 
Taiwan is available for streaming 
until February 28 at  
www.almosthometaiwan.com

observer, as though something is 
one thing but could also be 
everything else. 

Health – Wealth (2018) video,  
2 min to welcome the year 2019 
and to summon abundance  
and prosperity, good health and 
wealth. The maneki-neko (Japa- 
nese: 招き猫, literally “beckoning 
cat”) is a common Japanese 
figurine (lucky charm, talisman) 
which is often believed to bring 
good luck to the owner. It is also 
sometimes called the “Chinese 
lucky cat” because of its popu- 
larity among Chinese merchants.

Almost Home: Taiwan (2018) is a 
feature-length documentary that 

“New Year’s Day is a very 
important day for the Japanese 
people and there are many 
events and customs to celebrate 
New Year’s Day. some people 
climb up the mountain before 
dawn to see the first sunrise of 
the year. People decorate their 
houses with special decorations: 

‘Kadomatsu’, two groups of 
bamboo placed in front of the 
entrance; ‘shimenawa’, a sacred 
straw rope to protect the door; 
and ‘kagamimochi’, round, piled 
up mochi (rice cakes) to ap- 
preciate and eat as a token of 
well-being.”



Cocos (Keeling) 
Islands
Myanmar

Bangladesh 
Bhutan 
Kazakhstan 
(except the 
provinces of 
Aktobe, Atyrau, 
Mangystau and 
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stan)
Kyrgyzstan
russia (omsk 
Time) 
British Indian 
ocean Territory

Protokoll Neujahr-
skalebassen II
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The Green Hornet 
on the Streets in 

Liechtenstein
THE GrEEN HorNET
uS

Western  
Australia  
(except Eucla)
Brunei 
China 
Hong Kong 
North Kaliman-
tan, East Kali-
mantan, South 
Kalimantan, 
Lesser Sunda 
Islands and 

Sulawesi
Malaysia
Mongolia 
(Eastern part, 
including  
ulaanbaatar)
Philippines 
russia (Irkutsk 
Time) 
Singapore
Taiwan
Tibet

Christmas 
Island 
Cambodia 
Java, Sumatra, 
riau Islands, 
West Kaliman-
tan and Central 
Kalimantan

Laos 
Mongolia  
(Western part, 
including Hovd)
russia (Krasno-
yarsk Time)
Thailand 
Vietnam

Signals

KAroLINA rACZYNSKI
Pl / uK Brainification

AISTE NorEIKAITE
li / DE

Signals (since 2013) live perfor- 
mance via Skype, is an inter- 
active performance using mirror 
signaling and live video feed 
(Skype) requiring audience parti- 
cipation. It has previously been 
set up as either two audiences, or 
one audience and the artist, 
located in two separate projec- 
tion rooms or in different coun- 
tries. A computer and projector 
are positioned at the front of 
each room. The projectors then 
face the audience and their  
light source enables the act of 
signaling.

Brainification (2018) video,  
20 min, is an abstract mapping  
of the mind to create an audio- 
visual performance. To have  
a calm but colourful collision  
of an end and the beginning.

Protokoll Neujahrskalebassen II
Game In 2017 Mein Verein 
planted a lot of cucumbers and a 
few calabashes in an old football 

stadium in Biel. They met at night 
to look at the calabashes and 
cucumbers and took photographs 
of themselves running through 
the plants using flash. Then the 
calabashes were taken to Oberwil 
in Simmental. There they cut  
up the vegetables and started 
throwing a lemon back and forth; 
from the old to the new year. 
Mein Verein used all the photos 
as calabash collages and sent 
them as New Year cards 2017.

The Green Hornet on the Streets 
of Liechtenstein Live perfor-
mance, on-the-street style 
interview with the people of 
Vaduz. The green hornet will be 
asking questions such as: “What 
does the New Year mean for 
you?” “What predictions do you 
have for the upcoming year?” 

“New Year’s Eve is called 
‘Oomisoka’ in Japanese. We eat 
soba noodles called ‘toshikoshi 
soba’ (year-crossing soba) 
before midnight to wish for a 
long lasting life. also, a major 
house cleaning is done by the 
whole family. This major house 
cleaning is thought of as a ritual 
to give a pleasant welcome to 
God on New Year’s Day. at night 
time, many people get together 
at countdown events. at 
Buddhist temples, huge bells are 
hit 108 times during midnight  
to get rid of all evil desires.  
at shinto shrines, they do some 
rituals on New Year’s Eve as  
well. It calls ‘Oharae’ to remove 
committed sins and stains. First, 
prepare the white paper which 

is clipped like a human form 
and write your own name and 
age on it. after that, breathe  
on it three times to move your 
sins and uncleanliness to it. 
after that give this human form’s 
paper to the shinto shrine priest 
who will float them down the 
river and sea or burn them after 
praying.”

“Normally during winter, Chinese 
families will have a tradition  
to have a family dinner together 
(everyone must attend) and they 
called it 做冬, which literally 
means ‘make winter’ I suppose 
it’s something to do with the 
tradition of families preparing 
for winter and having a family 
union.”



Heard Island 
and McDonald 
Islands
Île Amsterdam
Île Saint-Paul
Kerguelen 
Islands 
Kazakhstan  
(The provinc-
es of Aktobe, 

Atyrau, Mangys-
tau and West 
Kazakhstan)
Maldives
Pakistan 
russia – Yekat-
erinburg Time 
Tajikistan 
Turkmenistan 
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“Do you make New Year 
resolutions?” The basic idea is  
to get the people on the street 
talking … A high degree of 
improvisation will be used.

The Prick of the System (2015) 
animation, 3 min
An experimental animation 
created in charcoal through a 
process of accretion: scenes  
were added before and after in 
an organic fashion. This process 
focuses on capturing the at- 
mosphere of a time and place 
that never began, and never 
existed. It’s the story of a despon- 
dent rat who tries to escape its 
environment, but the start  
and the end are one and the  
same and all doors leading  

Nepal
India 
Sri Lanka

The Prick of the 
System

Milly yEnCKEn
Au

Consume
LArISA PELLE 
FI

DECoDEr La Terre 
– Bande-Annonce 

1 – VF

DECoDING Die In-
tros der ZiB (THE 
WHoLE TruTH)

KArIN FErrArI
AT

Dinner for one

rE-EnACtED By rAfAEl Buj AnD  
DAViD-johAnnES Buj rEitzE
ES/li/DE

“In China we usually celebrate 
with family members eating 
dinner together at the evening 
before new years. usually it is a 
really plentiful and big dinner 
with the round table~eat at 
home or go to some restaurant. 
after that, my family members 
will play Mahjong together or 
watch TV until around 12 then 
we go to the temple. I think for 
my family that’s all~oh! also 
with the fireworks. Normally we 
have 7 day’s official holiday. We 
celebrate the whole week, every 
day has a different task.”

out are deceptive in appearance  
and lead us further in.

Consume (2013) video, 5 min, 
deals with our current consum- 
erist society and contemplates 
relationship with the environment 
and other humans.

Dinner for One, also known as 
The 90th Birthday (German: Der 
90. Geburtstag), is a two-hander 
comedy sketch written by  
British author Lauri Wylie for the 
theatre. The programme has 
become an integral component 
of the New Year’s Eve schedule of 
several German television sta- 
tions. The performance remains 
practically unknown to the 
English-speaking world and will 
be shown on British televesion 
for the first time on December 
31, 2018.

DECODER La Terre – Bande-An-
nonce 1 – VF (2017) 1 min 28 
Everyday we see generic images 
that use cosmo-technological 
metaphors to transmit collective 
core beliefs about our reality in 
the opening sequence of the TV 
news. DECODING Earth is the 
trailer for a fictitious non-existent 
pseudeo sci-fi documentary 

“We have Bangla New year 
which is celebrated in april. We 
call it Pohela Boishakh. It 
doesn’t start at 12 at night but 
with the first sun ray. We all 
dress up in colourful clothes 
(red, yellow, orange etc.) and 
have flowers in our hair. We all 
gather in the biggest park of 
Dhaka (ramna Park) where we 
welcome the first sun of the day 
with songs, dance and all 
traditional food. No vehicles 
can go in that area for that day. 
after the sun comes up we all 
join a rally with colourful masks 
and live music for a journey of 
good Luck for the next year 

– what we call “Mongol sova 
Jatra”. We colour our faces and 
enjoy all the events (concert, 
fair, puppet show) and amazing 
food around us the whole day.” 
(BaNGLaDEsh)



Bahrain 
Belarus
Comoros
Djibouti 
Eritrea 
Ethiopia 
Bassas da India, 
Europa Island 
and Juan de 
Nova Island
Mayotte
Abkhazia and 
South ossetia
Iraq 
Kenya 
Kuwait 
Madagascar 
Qatar 

russia (Moscow 
Time) 
Saudi Arabia 
Somalia 
Prince Edward 
Islands
South Sudan 
Tanzania 
Turkey 
uganda 
ukraine (part 
of Donetsk 
and Luhansk 
regions, Crimea 
[occupied  
by russia] )
Yemen

Green Celebration

KArINA SCHErBAKoVA
ru

Botswana 
Bulgaria 
Burundi 
Cyprus
Democratic 
republic of  
the Congo  
(the provinces 
of Kasaï occi-
dental, Kasaï 
oriental,  
Katanga,  
Maniema, nord-
Kivu, orientale 
and Sud-Kivu)
Egypt 
Estonia 
Finland 
Greece 
Israel
Jordan
Latvia 
Lebanon
Lesotho 
Lithuania 

Libya
Malawi 
Transnistria
Mozambique 
Namibia 
State of  
Palestine
romania 
russia (Kalinin-
grad oblast)
rwanda 
South Africa 
Sudan 
Swaziland 
Syria
ukraine (except 
part of Donetsk 
and Luhansk 
regions, Crimea 
[occupied  
by russia] )
Akrotiri and 
Dhekelia
Zambia 
Zimbabwe

Armenia 
Azerbaijan 
Glorioso Islands 
and Tromelin 
Island
réunion 
Georgia (except 
Abkhazia and 

South ossetia)
Mauritius
oman 
russia (Samara 
Time)
Seychelles
united Arab 
Emirates Iran

Green Celebration

KArINA SCHErBAKoVA
ru

Hammer Band

hAMMEr BAnD
CH

about the opening sequences of 
TV news. The work appropriates 
the format of Blockbuster movie 
trailers and uses historic and 
contemporary French News 
opening titles.

Decoding Austria’s News (THE 
WHOLE TRuTH) (2016) 28 min
The experimental docu-fiction 
reveals hidden messages in the 
opening credits of Austria’s  
main national television news 
broadcast Zeit im Bild. The film 
is inspired by counter-cultural 
YouTube videos on the threshold 
of academic theory, political 
paranoia and speculative fiction. 
The narration of Ferrari’s film  
is based on the symbolic abstrac- 
tions of the world globe and  
of time in the news’ opening 
graphics. The analysis claims that 
these images are representative 

of the respective dominant  
world view and ‘Zeitgeist’. In an 
expe rimental and unorthodox 
way, Ferrari’s analysis relates 
current topics of cultural and 
media theory to pop culture  
and fringe theories. 

Green Celebration live Skype 
performance in which Karina 
will propose her vision to 
reconnect with people and 
environment, to celebrate  
the process.

Hammer Band live music, 
founded in 2018, concerts in 
Switzerland and neighbouring 
countries.

Schlägt die Nachtigall 
mit Hämmern pfeift die Band
spielt Schlager

I am not a Village

LuCY THANE
uK

“Danes climb onto chairs  
and sofas just before the clock 
strikes twelve. When the 
broadcasted Copenhagen Town 
hall bells toll, we all jump  
off the furniture and into the 
New Year.”

“Eating lentils after midnight 
(because it brings money)
Wearing red underwear (for a 
good sex and love life in the 
new year – but also kids do it, 
it’s generally for love)
Specific to Naples (they are 
crazy!): Throwing things that 
you don’t need or want in  
your life anymore out of the 
window, like old TVs or  
your ex-boyfiend’s love letters.” 
(ITaLY)



Modular  
Synthesiser

MiStEr PEDAlS
CH

Bas-Congo, 
Équateur and 
Kinshasa)
Croatia 
Czech republic 
Denmark 
Equatorial 
Guinea 
France 
Gabon 
Germany 
Hungary 
Italy 
Kosovo 
Liechtenstein 
Luxembourg 
Macedonia 
Malta 
Monaco 
Montenegro
Morocco
Netherlands
Niger
Nigeria
Norway (includ-
ing Svalbard 
and jan Mayen)
Poland 
San Marino 
São Tomé and 
Príncipe
Serbia 
Slovakia 
Slovenia 
Spain (including 
Balearic Islands, 
Ceuta and  
Melilla and  
excluding  
Canary Islands)
Sweden 
Switzerland 
Tunisia 
united Kingdom
Gibraltar
Vatican City
Western Sahara 

Albania 
Algeria 
Andorra 
Angola 
Austria 
Belgium 
Benin 
Bosnia and 
Herzegovina 
Cameroon 
Central African 
republic 
Chad 
republic of the 
Congo 
Democratic 
republic of 
the Congo 
(the provinces 
of Bandundu, 

Burkina Faso
Côte d’Ivoire
Faroe Islands
Greenland 
(Danmarkshavn 
and surrounding 
area)
Gambia
Ghana
Guinea
Guinea-Bissau
Iceland
Ireland
Liberia
Mali
Mauritania
Portugal (in-
cluding Madeira 
and excluding 
Azores islands)

Canary Islands
Senegal
Sierra Leone
Togo
united  
Kingdom 
(including 
Guernsey, Isle 
of Man, jersey 
and Saint He-
lena, Ascension 
and Tristan da 
Cunha)

yuKo AMAno is a photographer 
who lives and works in Tokyo, 
Japan. She is deeply interested in 
long-term or instantaneous 
changes to the meanings bestowed 
on certain phenomena and uses 
photography, which does not have 
a temporal scale, in order to realize 
the ways in which these changes 
are established as memories or 
forgotten completely. Looking at the 
present means looking at the  
past and the future, and she always 
takes the positive view that all 
photographs have the inherent 
possibility of becoming reference 
materials for the future hundreds 
of years from now. 

BErENICE BENJELLouN has been 
teaching at the Connaissance 
School of Numerology and giving 
numerology readings for the last  
20 years. Previous to that she 
studied and practised homeopathy 
and before that she was an artist 
making paintings and etchings 
based on magic number squares 
and geometric patterns. The inspi- 
ration and underlying energy be- 
hind all her occupations has always 
been the promotion of the expand- 
ing consciousness of mankind. 

YAN GI CHENG’s multidisciplinary 
art practice spans drawing, collage, 
performance, sculpture, painting 
and video. His work explores the 
intersections of contemporary and 
ancient philosophy, art and religion 
from both western and non western 
perspectives. He aims to articulate 
the contradictions and trajectories 
across these disciplines so as to 
form new converging vocabularies 
which represent the universal, 
metaphysical and intimate worlds 

within us. He is a British born 
Chinese Artist currently based in 
Berlin. He is a graduate from  
BA hons at Central Saint Martins 
(2003) and MfA at Chelsea College 
of Art London (2008).

DAVIx was born 1966 and lives as a 
visual artist with a rock & roll back- 
ground (drums) in Lucerne. He works 
in the fields of abstract painting, 
photography, video, sound and 
their possible installative link-ups.

ErYKA DELLENBACH is a dancer, 
performer, filmmaker and re- 
searcher born and raised in Chicago. 
Her work is guided by a considera-
tion of the threshold as both a 
location of consciousness, and as 
the realm of malleability in cor- 
poreal limitation. recurrent in the 
path of this quest are measure-
ments in violence, desire, ruthless- 
ness, intimacy and vulnerability. 
She is presently at work on the 
second part of an ongoing research 
project entitled “Make the Brutal 
Tender”, working with Chicago 
sound artists hoGG and dancer /  
lighting designer jasmine Mendoza.

AlASDAir ASMuSSEn DoylE’s 
practice employs film and 
documentary strategies within a 
research-as-practice methodology 
to analyse places and their 
changing nature. Working with 
anachronistic shooting instruments 
(such as the Bolex 16) and ambigu- 
ity of location, the artist constructs 
filmic and installation works that 
compress and retract sequential 
narratives of time and place, that 
explore mankind inhabiting  
the earth and the last vestiges of 
animal nature. His concurrent 

“Vasilopita (Vasileios’ Cake) is 
cake with a coin hidden inside. 
On the 1st of January or after 
midnight you cut the cake in 
pieces and you offer it to your 
guests, normally we devote  
one piece of cake to Christ, one 
to the Virgin, one to st. Vasileios 
and one to the house. When 
somebody finds the hidden coin, 
this means a lot of luck for  
the new year!” (GREECE)



many different genres. her work 
explores intersections and 
overlaps: past and present, East 
and West, low brow and high  
brow (but never middle-brow). 

CArroN LITTLE creates interactive 
performance and public engage-
ment projects for neighbourhoods 
and cities, she curates interactive 
performance and is a dedicated 
arts educator. Her research draws 
on ancient poetic traditions from 
the Alexandrian canon of poetry 
where coteries were formed  
to interpret lived experiences into 
poetry and performed for commu- 
nities. She has exhibited, per- 
formed and screened films of her 
work and public performances 
locally and internationally.

MEin VErEin has members.  
the acts of Mein Verein are 
gatherings. All participants are 
members. instead of works, Mein 
Verein has the privilege of pro- 
ducing proceedings. This could be 
instigators, for example. When  
it comes to rules, things become 
more complicated. Mein Verein 
wishes you a Happy New Year!

MiStEr PEDAlS is one of the un- 
sung hero’s of the Lucerne  
music scene. Skilled in improvisa-
tion, music production and with  
an incredible collection of pedals 
and effects he is involved in many 
different projects in lucerne 
including “Boys Sit Down Please”  
(a band formed around an album 
that he wrote, designed and 
produced) and Madame and Mister 
Pedals, a collaboration with 
Madame (AKA zoë Darling) in which 
he plays the modular synthesiser.

AISTĖ NorEIKAITĖ is a graduate  
of Sound Arts & Design from 
university of the Arts London. 
Before becoming a sound designer, 
she spent 13 years playing classical 
piano in Lithuania. Another turn  
in her journey led her to the 
“Experience Helmet”, in which the 
worlds of sound, music and 
neurology are fused together. The 
brainwave sonification project  
was created as a “soundtrack” for 
various human experiences but  
can also serve as a tool for 
mindfulness and well-being. More 
recently, this experience has led 
her to laboratory work recording 
brainwaves. Previous roles were  
as an interviewer at Sonica.fm and 
a member of a laser music band 
optonoise. Aistė has performed in 
many European countries, recent 
performances being at Brainstorm 
in Cambridge, MiSC Media Week  
in Vilnius and a Pascal Savy 
residency in London.

ShAnti SuKi oSMAn is an artist, 
educator and researcher. She works 
in both school and extracurricular 
contexts using song-writing, sound 
art and radio to explore identities, 
privilege, cultural commodification 
and appropriation, feminism and 
decolonisation. In “Late Nights  
In Squat Bars” she writes and sings 
feminist electro-pop with Dafne 
Della Dafne, and curates festivals 
and group shows. In “Hidden 
Stories” (colaboradio, 88,4), Shanti 
presents stories and music about 
activism and arts from lesser known 
sources. She attended Kontext- 
Schule, universität der Kunst, Berlin 
which works towards anti-discri-
minatory approaches to arts 
education and has presented her 

research projects are partly 
informed by his experience as an 
Australian inhabiting another island 
on the other side of the globe. Fur- 
thermore they reflect the artist’s 
interest in unorthodox methods of 
spatial enquiry with the intent of 
de-constructing histories and spatial 
knowledge embedded in place.  
He is a currently studying Contem- 
porary Art Practice at the royal 
College of Art in London.

KArIN FErrArI uses visual materi- 
al from pop culture and daily life in 
order to investigate the present. Her  
artistic research focuses on specu- 
lative narratives on the threshold of 
academic theory, paranoid political 
imagination and esoteric utopian 
desires. Her artistic work is inspired 
by Internet subcultures that try to 
understand what’s really going on. 
Ferrari’s work is an artistic contribu- 
tion to discussions concerning fake 
news phenomena, (dis)infotainment 
and visual awareness. 

DANNY HoLCroFT was born in 
Lancashire in 1981 and graduated 
from Glasgow School of Art Environ- 
mental Art in 2004. He has exhibi- 
ted solo exhibitions in Mexico 
(2010) and Dusseldorf (2012). Since 
2010, he has collaborated with 
artist ragnar Jonasson on “Tender 
Bar” in Glasgow, Schaan and Vaduz 
in Liechtenstein, and since 2014,  
he has been working with Cultural 
Documents presenting work in  
both Italy and Glasgow in 2016.

EVA ÍSLEIFS’ work reflects upon 
the exhausted human, how human 
being perceive themselves,  
the everyday and social discourse. 
Ghosts of a bastard craft are 

lingering in the work, but as a way 
of replication and distortion within 
a historical context. She often plays 
with humour where hope and 
hopelessness play against each 
other and we are left with questions 
about how value and precious 
objects are perceived and created. 
Eva works with the notion of the 
replica, fact or fictional environment 
where she constructs performanc-
es, live or within the setting itself. 
She is co-founder of A – DASh, an 
artist studios and exhibition space 
in Athens as well as co-founder  
of StAÐir – PlACES, an art 
biennale in the West of Iceland. 

ArIJANA KAJFES is a visual artist 
working experimentally with the 
transformative borderlines of 
perception and meaning. Trying to 
make sense of her existence in  
the world – from her native Balkan 
roots, her Swedish upbringing, to 
her new abode in Mali, West Africa 
– she tries to find unexpected 
connections between different cul- 
tural pathways to create work  
that carries the complexity that 
exists beyond or beneath prede- 
fined identities. Presently she is 
developing a large scale sculpture /
architecture project, “Earth2Earth”, 
where she will build earth domes  
to house future explorations with 
like-minded people.

VICTorIA LINCHoNG is a 
Taiwanese-American director, 
writer, actor, and producer working 
in both theatre and film. the  
scope of her work is diverse; from 
documentary film to organising  
and performing in the Full moon 
Cabaret, (her Berlin-based 
burlesque troop) she excels in 



point in combination of body, 
movement and sound. She explores 
one-to-one interaction with the 
audience, physical and emotional 
perception via tactile and sound 
experiences in different spaces. 
That means getting an experience 
where the “I” no longer stands  
out as the boundary between the 
author of the work and those  
who perceive this work, between 
the artist and various ways of 
interacting with the tasks set. Total 
immersion in the experience of 
being in the field of experiment is 
one of her major interests today. 
She graduated from The School of 
Young Artists of St. Petersburg.

MoniKA StAlDEr is an artist  
living and working in Zurich.

LuCY THANE is a Dancer with a 
Camera. She began her profession-
al life in many areas of the film 
industry and as a documentary 
filmmaker primarily in london, nyC 
and San Francisco. She used her 
skills to facilitate production based 
training primarily with people 
considered “at risk” at Artists 
television Access in the Mission 
district of San Francisco and 
Sidecar in Hackney, London. For  
the past 15 years she has practiced  
and trained extensively in live 
performance, improvisation and 
dance, and exhibited and per- 
formed nationally and internation-
ally in both her own and other 
artists’ work. She has a Masters in 
Performance and creative research 
from roehampton university. 
Throughout her career she has been 
culturally and politically engaged 
and continues to curate popular 
mixed-media public events and 

processions in an intriguing variety 
of venues and locations. She is 
living currently in Folkestone, uK 
and training in Embodied life / Art 
at Tamalpa Institute.

THE GrEEN HorNET his identity  
a mystery, birthplace Michigan,  
a potato farm, many moons ago. 
Legend has it the birds stopped 
singing when he was born, and 
started singing once again the first 
time he had a guitar in his grips. 
Musical motto, the strings sing, ring, 
and sting. The green hornet can  
be found mostly in his new home 
town of Lucerne, Switzerland 
recovering from hangovers, study- 
ing birds, composing love letters, 
and formulating instant musical 
classics for mass enjoyment. 

Milly yEnCKEn was made in 
Australia, packed and sold  
in Tasmania and at 25 she is an 
emerging artist already past  
her used by date. With a Bachelor  
in Fine Arts majoring in painting, 
we returned her to sender and 
shipped her off to Canada to study 
Classical Animation at the 
Vancouver Film School. Her practice 
is mixed media, incorporating 
painting, installation, animation, 
automatic writing and sculptural 
components to create an atmo- 
spheric, immersive environment. 
These methods are used to explore 
cryptic forms of storytelling, that 
unfold around any unfortunate 
viewer who has happened to find 
themselves lost in the midst of it.

research on empowerment, survival 
and resistance and identity 
construction of women* artists of 
colour in the electronic music 
scene Berlin, in uK, Denmark and 
Turkey, including a forthcoming 
publication at the end of 2018. 

LArISA PELLE is a Finnish 
documentary filmmaker and video /
multimedia artist based in Paris. 
For a long time she has specialised 
in indigenous cultures, recently 
broadening her focus on the topic 
of identity in general. Her works 
have been commissioned by 
National Georgaphic, Arte and 
russian Museum of Ethnography 
among others. Her latest project 
“New Soviet Picture” deals with 
Soviet nostalgia and the need to 
belong.

GrETA PISTACECI is a multidiscipli-
nary artist, performer and 
improviser whose practice had its 
starting point in sound. Two main 
threads run through her work: 
firstly, an interest in the potentially 
transformative power of art and  
its commonalities with in therapy; 
secondly, a concern with commu - 
nication and the mute, which brings 
out possible hidden or subjugated 
messages. Most recently, she has 
begun exploring the intersection 
between art and strange beliefs. 
She has a First Class Honours BA 
degree in Sound Arts & Design and 
a Sound Art MA from the london 
College of Communication, 
university of the Arts London.

KAroLINA rACZYNSKI is an artist 
filmmaker whose practice draws on 
the concepts of accessibility, 
community, space and technology. 

She seeks to merge her background 
in Expanded Cinema within socially 
engaged interactions and collabo- 
rations by using new technology 
and a broader form of documentary 
work. Her work attempts to move 
beyond the single screen setup  
of conventional film-making and 
instead emphasises the perception 
of the projection as an event or  
a physical experience, often using 
performance, video, film, internet, 
public intervention and sound.  
She is interested in how the 
audience receive and respond to 
these events. 

LAurA SCHAWELKA studied with 
Prof. Tobias rehberger at Städel- 
schule in Frankfurt, graduating in 
2013, before moving to Los Angeles 
where she received her MfA at  
the California Institute of the Arts 
in 2015 as a recipient of a one-year 
Fulbright Scholarship for Graduates. 
Most recently she was an artist in 
residence at the Cité internationale 
des arts Paris with the Hessische 
Kulturstiftung. Animals can be 
deceived by illusions, but they loose 
all interest as soon as they realize 
that the simulation isn’t real. The 
situation is different with humans, 
who can enjoy the illusion, even 
more than the real object. Laura 
Schawelka utilizes this paradox  
of images in her artistic work, 
which includes photography, video 
and installation. She thereby 
examines modes of representation 
and display, and how they seduce 
and produce value. She lives  
and works in Berlin.

KArINA SCHErBAKoVA is an 
artist, performer and improviser 
whose practice had its starting 



Cape Verde
Greenland  
(Ittoqqortoormiit 
and surrounding 
area)
Azores islands

Fernando de 
Noronha
South Georgia 
and the South 
Sandwich  
Islands

Jahreswechsel_ 
musik, 02019.

MiKrotonAlES SAitEninStru-
MEntEDuo, rAhEl StEinEr AnD  
ChriStiA[nA]lltAG
AT

1545 – Quinze  
Quarante-cinq

DAVIx
CH

The Irony of Fate, or 
With A Light Steam
DIrECTED BY ELDAr rYAZANoV, 
1976

“Our tradition of watching TV as a 
New Year celebration comes from 
the time of the soviet union. 
usually, there is the presidential 
message just around 12 and the 
image of the Kremlin clock. One of 
the ‘New Years classics’ and maybe 
the most symbolic of the winter 
comedies is this film. Usually it is 
just on in the background. as  
a child when I was bored I would 
actually watch parts of the film. 
There are plenty of catchphrases 
from it that remain in our culture: 
(how disgusting, how disgusting  
is your fish in aspic …) and we all 
know and can sing along to the 
songs. The film is so closely related 
to the soviet reality; the main 
paradigm is based on the fact that 
Moscow and st Petersburg have 
the same type of houses, same 
furniture, same names and life.  
I can relate to this myself, it’s the 
culture of my grandparents. 
however for my sister (11 years 
younger) this is not the case.”

Argentina
Brazil (except 
the western 
states of Acre, 
Amazonas, 
Mato Grosso, 
Mato Grosso do 
Sul, rondônia 
and roraima; 
and offshore 
islands)
Greenland 

(except areas 
around Pituffik 
[Thule],  
Danmarkshavn 
and Ittoqqor-
toormiit)
French Guiana
Saint-Pierre and 
Miquelon
Suriname
Falkland Islands
uruguay

Canada  
(Newfoundland 
Time Zone)

I Am Not A Village (2018) trailer 
and film excerpts, 19 min, is a 
live-dance film, a danced odys- 
sey of a woman falling in and out 
of love with London during a 
time of intense gentrification and 
demonization of “immigration”; 
Characters, stories, choreography, 
improvisation and daily public 
life are woven together and 
filmed by crew, audiences and 
passers-by. The sounds and 
movement coalesce evolutionari-
ly to normalise dance and music 
in the flow of everyday life.

Modular Synthesizer live music
Mister Pedals will be playing 
live, accompanying video 
footage that he shot with his 
mobile phone during some of  
his many adventures.

Jahreswechsel_musik, 02019. 
The singer and bassist (Land  
Covered With Briar, Loren) 
together with the multi-instru-
mentalist and musical improviser 
(NA, ultimaRadio) dedicated 
themselves in 2018 to the  
19 tonal music (à la Costeley). 
An exciting venture!

“Everybody dresses in white. You 
jump seven waves wishing for 
seven wishes and then you have 
to get out of the sea backwards. 
People throw white roses to 

‘Yemanjà’ into the ocean to ask 
for protection. The colours  
you wear are related to what 
you want in the coming year: 
yellow is for money, green  
for health, pink for love, red for 
passion, white for peace. 
Nobody wears black. There are 
some other things that not 
everybody does. I think you have 
to eat 12 grapes and then you 
put the seed in your wallet  
for money.” (BRazIL)

“silvesterski poljub (New year’s 
kiss) by Alfi Nipic is a Slovenian 
evergreen song – there’s a  
karaoke version on Youtube!”



Antigua and 
Barbuda
Barbados
Bolivia
Brazil (the 
states of Am-
azonas, except 
westernmost 
municipalities, 
Mato Grosso, 
Mato Grosso do 
Sul, rondônia 
and roraima)
Canada (Atlantic 
Time Zone)
Chile (except 
Easter Island)
Pituffik (thule)
Dominica
Dominican 
republic
Guadeloupe
Martinique
Saint  
Barthélemy
Saint-Martin
Grenada
Guyana

Aruba
Caribbean 
Netherlands
Bonaire
Saba
Sint Eustatius
Curaçao
Sint Maarten
Paraguay
Saint Kitts and 
Nevis
Saint Lucia
Saint Vincent 
and the  
Grenadines
Trinidad and 
Tobago
Anguilla
Bermuda
British Virgin 
Islands
Montserrat
Turks and  
Caicos Islands
united States 
(Atlantic  
Time Zone)
Venezuela

Bahamas
Acre
Amazonas (13 
western  
municipalities, 
approximately 
marked by a 
line between 
Tabatinga and 
Porto Acre)
Canada (Eastern 
Time Zone)
Colombia

Cuba
Ecuador
Haiti
Jamaica
Quintana roo
Panama
Peru
Cayman Islands
united States 
(Eastern Time 
Zone)
Navassa Island

Nobody Here  
But Me

ErYKA DELLENBACH
uS

Guitar Solo

THE GrEEN HorNET
uS

Auld Lang Syne

CArroN LITTLE
uS

DECoDING uS TV 
NEWS – PT 1.

KArIN FErrArI
AT

Belize
Canada (Central 
Time Zone)
Easter Island
Costa rica
Galápagos 
Islands
El Salvador
Guatemala
Honduras
Mexico (all 

except Baja 
California, Baja 
California Sur, 
Chihuahua, Na-
yarit, Quintana 
roo, Sinaloa and 
Sonora)
Nicaragua
united States 
(Central  
Time Zone)

Canada (Moun-
tain Time Zone)
Baja California 
Sur, Chihuahua, 
Nayarit, Sinaloa 
and Sonora 
states 
united States 
(Mountain time 
Zone)

1545 – Quinze Quarante-cinq 
(2006) film, 24 min
This sequence of the artist was 
shot in studio 1545 at the Cité 
des Arts International in Paris, in 
which he was resident in 2006. 
In the jerky choreography of the 
stop frame we witness the 
accelerated gestation and birth  
of abstract canvases with acid 
colours. Preparations, measure- 
ments, landmarks, acting out:  
the paintings hatch frantically, 
already replaced by new works 
conceived in a couple of 
seconds.

Nobody Here But Me (2013–14) 
film, 5 min is a magic-realist, 
hybrid-documentary film project 
detailing an artist’s transition from 
puppeteering to torch-singing. 

“We give away fish scales as 
presents for good luck. But first 
we have to eat a big fish 
(LaTVIa)!”

Autospectre Sector, a miniature 
film within the project, describes 
the interval following a 
conflagration of her identity as 
contained in her handcrafted 
objects, a moment when the cen-
tral figure’s “autospectre” wakes 
to find itself entrenched by  
lost time, and walks an uncertain 
plank to its quietus.

Guitar Solo live, dedicated to  
the New Year in Michigan

Auld Lang Syne (2018) video 
Video of Carron pulling the 
poem Auld Lang Syne out of her 
mouth and running the text  
like a subtitle at the bottom of 
the screen, overlaid with the 
poem sung (French, German or 
old Scottish version). 

“Kalo Podariko (Good Entering): 
a guy or girl that is considered 
very lucky has to go out of  
the house just before midnight. 
around 11:50. Then people 
inside the house have to turn off 
all the lights of the house at the 
same time. Once 12:00 o’clock, 
the lights should turn on and  
the person who stands out of 
the house has to enter the house 
with the right leg. Then this 
person has to wish to everyone 
happy New Year (hugs and 
kisses etc.) This person normally 
take also a kind of a gift or some 
sweets. This means that this 
person will bring a lot of luck in 
the new year to the house and 
to the housekeeper!” (GREECE)



The Girl  
Chewing Gum

Muscle Milk Pour 
one–Three

LAurA SCHAWELKA 
DE

Canada (Pacific 
Time Zone)
Clipperton 
Island
Baja California
Pitcairn Islands
united States 
(Pacific time 
Zone)

Gambier Islands
(Alaska Time 
Zone)
Alaska,  
(except Aleutian 
Islands west of 
169.30° W)

DECODING US TV NEWS –  
PT 1. (2018) 8 min 22
see Decoding Austria’s News 
(THe WHoLe TruTH) at 19:30.

The Girl Chewing Gum (2014) 
video, 12 min, is the title of a 
1973 film by John Smith in 
which he negotiates the paradigm 
of cinema. In Laura Schawelka’s 
we see a computer screen on 
which Smith’s film is played on 
the left, the descriptions of 
people mentioned by Smith are 
entered into the Google image 
search on the right. Visually,  
the algorithms of the Internet  
add another interpretation. 

Voicing up

ShAnti SuKi oSMAn
uK/DE

Numerology  
Session

BErENICE BENJELLouN 
uK

Marquesas 
Islands

French Poly-
nesia (except 
Marquesas 
Islands and 
Gambier  
Islands)
Cook Islands

(Hawaii–Aleu-
tian Time Zone)
Aleutian Is-
lands west of 
169.30° W
Johnston Atoll

Schawelka compares the 
stereotypes of the 1970s to our 
current ones and thus updates  
the question of the power of the 
word in our visual culture. 

Muscle Milk Pour One, Two and 
Three (2015) video, 18 min
Muscle Milk is a dairy-free 
muscle-building protein drink 
that is intended as a totally 
artificial nutrition for the body of 
athletes, as a substitute for real 
nurturing body fluids. The three 
videos deal with the replacement 
of bodies with products and the 
replacement of both of them with 
photography and the artificiality 
of the three.

Voicing Up (2017) sound piece, 
5 min 45 as part of a talk given at 
Sonic Cyberfeminisms 
Symposium at Lincoln University 
in May 2017. Voicing Up – How 
women* artists of colour working 
in electronic music practice 
empowerment, survival and 
resistance. 

between two girls* from opposite 
corners of the globe and different 
decades, who both had to over- 
come obstacles to go to school. 
Margaret-Pokiak-Fenton is  
an Inuvialuit who survived a 
residential school in Canada in 
the 1940s. Nasreen is the 
pseudonym for an Afghani girl 
who was sent to a secret school 
by her grandmother during 
Taliban rule in the 2000s. 
Inspired by the books and stories 
Nasreen’s Secret School by 

Numerology Session live via 
Skype, see Numerology Session 
at 11:00.

Pace (2018) video, 1 min 30 is  
a loopable film in which the artist 
plays with pattern, expectation 
and rhythm.

Hidden Library Stories: Margaret 
and Nasreen (2018) sound piece, 
12 min 32
Shanti Suki Osman uses sounds 
and speech to present a dialogue 

Neujahrskonzert

“The New Year’s Concert of the 
Vienna philharmonic orchestra has 
been a part of our family’s New 
Year’s celebration ever since I 
remember: sitting on grandma’s 
lap watching the ballet dancers in 
their nice dresses and clapping our 
hands all together during the 
Radezki march. It is still my 
favourite tradition to welcome in 
the New Year with a hot chocolate 
(or two) and listening to some 
amazing classical music.” 
(GERMaNY /  
sWITzERLaND)



Jarvis Island
Kingman reef
Midway Atoll
Palmyra Atoll
Niue

Baker Island
Howland Island

Pace
GrETA PISTACECI 

Hidden Library 
Stories

ShAnti SuKi oSMAn
DE

Catching the Fall
DANNY HoLCroFT
uK / uS

Do You Have the 
Time? Tienes El 

Tiempo?
DANNY HoLCroFT
uK / uS

Pushing Time
EVA ISLEIFS
iS / Gr

by acting as a human sundial. 
The artist stated about the work: 
“I liked the idea that you could 
stand completely still, do nothing 
and still be of some worth to 
people.”

Pushing Time (2013) 15 min, 
video by Sequences Real time 
Art festival, was performed  
on Skólavörðuholt, Sunday April 
14th at 4 pm as a symbolic 
gesture, a performative pun, 
inspired by, and aimed at,  
the real time connotation of  
the art festival. Eva was inspired  
by the old black and white 
movies (Charlie Chaplin and 
Buster Keeton): Sizing up 
symbols, that represent them- 
selves and making them part  
of an action. Time in all its glory 
is constantly making us do 
things, of course without time  
we do not have a lineral goal.  
We would just float. The objec- 
tive, with the help of humour, 
was to literally move  / push time 
around.

Jeanette-Winter and Fatty Legs  
by Christy Jordan-Fenton  
and Margaret Pokiak-Fenton.

Catching the Fall (2012) video,  
5 min 22, Dusseldorf, is a playful 
disruption in to the passing of  
the seasons. During his Autumn 
residency, Holcroft’s experience 
was marked by the falling of 
leaves from the trees throughout 
the city. Holcroft stated: “I 
thought it would be nice to try 
and catch the fall – a gesture  
to unbalance nature’s equilibrium 
a little.”

Do You Have the Time? Tienes El 
Tiempo? (2010) video, 4 min 35, 
Cholula Mexico
The sign in the piece reads 
“Tienes el Tiempo? No disponible 
bajo nubes en la oscuridad” 
translated as “Do you have the 
time? Not available when cloudy 
or dark.” The video is an edited 
documentation of a week long 
performance by the artist in the 
small town of Cholula Mexico. 
The artist offers his time-telling 
service to the local residence  

“Eat clementines and drink 
champagne with the ashes of 
your wishes on a piece of paper.” 
(RussIa)

“Mum said never open the door 
on New Year’s day to a woman. 
If she crosses the doorway there 
will be bad luck all year. she 
was always waiting for the man 
to visit us first.” (POLaND)

“When the church bells strike 
midnight eat one grape per 
strike.” (sPaIN)

“ ‘Nieuwsjaarsduik’: Going  
for a swim in the sea at 12 am 
on New Year’s day – you’re 
sober again in no time!”  
(ThE NEThERLaNDs)

“On New Year’s day kids go to 
their relatives and neighbours  
to wish them all the best for  
the New Year with the saying:  

‘Ich wünsche dir ein gutes neues 
Jahr, dass du lang lebst und 
gesund bleibst und in den 
himmel kommst.’ (I wish you  
a happy New Year, that you  
live long and stay healthy and 
eventually will go to heaven). 
These New Year’s wishes are 
rewarded with a small financial 
donation.” (LIEChTENsTEIN) 



The idea of the project is sim-
ple: to celebrate the turning  
of the year in every time zone  
between 11 am on December 
31st, 2018 and 1 pm on January 
1st, 2019 and in doing so cel-
ebrate that we are living on a 
sphere spinning in space.

The earth revolves every day 
but the change of year is  
poignant: the countdown to the 
stroke of midnight, fireworks, 
local customs etc. our mea-
surement of time is a human 
construction which we have 
come to believe. With this cele-
bration we wish to recognize 
and celebrate other perceptions 
of time and question the prem-
ise of our current euro-cent- 
ric paradigm. Baker Island and 
Howland Island are the last 
parts of the earth that cele-
brate the new year and from 
this final time zone in the  
26 hour celebration we take  
the name of this year’s party:  
AoE – Anywhere on Earth.

The project “Anywhere on 
Earth” was first conceived by 
zoë in 2007 in new york under 
the title “Towards a New  
Internationalism”. It was enact-
ed 2008–09, 2010–11 and  
2013–14 in Lucerne, 2009–10 in 
London, 2011–12 in Glasgow, 
2012–13 in Welwyn Garden City 
and 2017–18 in Berlin by invi- 
 tation of Annett Höland.  
This year the party will be held 
in Liechtenstein.

CurATorS  
& EDitorS
 Annett Höland
 zoë Dowlen

iMAGEry
 Google, Data SIo, NoAA, 
u.S. Navy, NGA, GEBCo, Land-
sat / Copernicus, iBCAo, ESo /  
S. Brunier, noAA-nGDC

DESIGN
 Annett Höland

PrINTING
 BVD Druck + Satz, Schaan, li

EDITIoN
 100

 THANK You to all the  
participating artists, everyone 
sharing their New Year’s rituals, 
oliver Dowlen, David-Johannes 
Buj reitze, Simon Egger and  
all helpers at Haus am Gleis

Kulturstiftung Liechtenstein

 Programme subject to 
change and open for  
spontaneous contributions




